224                                      MISCELLANIES,
be seen and come at, like goods in a well-kept warehouse. We might say, there is not the deep natural symmetry of a forest oak, but the simple artificial symmetry of a parlour chandelier. Compare, for example, the plan of the Henriade to that of our so barbarous Hamlet. The plan of the former is a geometrical diagram by Fermat; that of the latter a cartoon by Raphael. The Henriade, as we see it completed, is a polished, square-built Tuileries: Hamlet is a mysterious star-paved Valhalla and dwelling of the gods.
Nevertheless, Voltaire's style of Method is, as we have said, a business one; and for his purposes more available than any other. It carries him swiftly through his work, and carries his reader swiftly through it; there is a prompt intelligence between the two; the whole meaning is communicated clearly, and comprehended without effort. From this also it may follow, that Voltaire will please the young more than he does the old; that the first perusal of him will please better than the second, if indeed any second be thought necessary. But what merit (and it is considerable) the pleasure and profit of this first perusal presupposes, must be honestly allowed him. Herein, it seems to us, lies the grand quality in all his performances. These Histories of his, for instance, are felt, in spite of their sparkling rapidity, and knowing air of philosophic insight, to be among the shallowest of all histories; mere beadrolls of exterior occurrences, of battles, edifices, enactments, and other quite superficial phenomena; yet being clear beadrolls, well adapted for memory, and recited in a lively tone, we listen with satisfaction, and learn somewhat; learn much, if we began knowing nothing. Nay sometimes the summary, in its skilful though crowded arrangement, and brilliant well-defined outlines, has almost a poetical as well as a didactic merit. Charles the Twelfth may still pass for a model in that